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INTERIOR VIEWS FROM THE HOUSE OF SENOR 
GUELL, BARCELONA. 



By Wr Lodia. 



T the premier semi-international exposi- 
tion of beautiful arts recently held in 
Barcelona City, there were exhibited 
some fine photographs of interior deco- 
ration. "They were views of chambers 
in the big house of one Anglada, a 
banker, domiciled at the corner of 
paseo-de Gracia and calle Diputaci(3n. 
He has his office on one of the chief 
ramblas. He is a stunted, past-fifty 
individual of the typical capitalist side- 
whisker stamp, and without doubt 
ought to pass the rest of his days in 
prison for gross usury. His architect 
(or maestro-de-obras), is located on the 
ronda San Pedro, or Universidad,' whose 
petty, dicky-bird head is symbolical of 
the limited sense there is within. After 
a lively amount .of running about be- 
tween these two characters, extending 
over a month, with promises and re- 
tractions, the photograph solicited was not obtained after all, 




to accede to a simple request, and is evidently too ignorant in 
good manners to perceive the vulgar discourtesy of treating a 
correspondent in shuttlecock fashion with his arquitecto. How- 
ever, in spite of this silly objection, it is hoped to procure and 
send along at a later date a view of the superb dining salle in 
the Anglada building, and in anticipation of so doiDg this ante- 
prefatory is pencilled. 

But though a trifle less luxurious in the furnishing, photo- 
graphs were procurable of the interiors of others of the mag- 
nificent new edifices which have been erected on the confines of 
Barcelona. When at Monte- Carlo early in the present year the 
writer remarked the number of beautiful villa- residences with 
which that portion of the pretty Monaco promontory was 
being dotted, and the luxury of their internal decoration ; but 
seldom has he noticed a city possessing so many entirely 
modern and large edifices of noteworthy design as Barcelona. 
The building profession must be one of the busiest employed in 
the Cataluna capital. 

Calling on, then, some of the proprietors for permission to 
see what the furnishing of Spanish houses, really palaces, was 
like, the demand was readily accorded. Fortunately there are 
some senores who have too well a notion of international good 
breeding to refuse the solicitation of a properly credentialed 
person to see the inward distribution and upholstering of their 
Iberian homes. They know it would be a breach of the univer- 
sal unwritten law of common courtesy and civility to decline. 

At the first exhibition, now in course of progress, of the 
Sociedad Fotogrdfica Espanola (to be followed in a few months 




Fig. I. — The Grand Salle in the Residence op Sew or. Gdell, Barcelona , 



although it was plainly stated for what purpose it was desired 
— for illustration in a high-class technical periodical. The 
banker Anglada is one of those ridiculous absurdities who have 
an excuse of a whim of the dog-in-the-manger type for refusing 



by a world's photographic show), at the casa (house) Gilbert, on 
the plaza Cataluna, Barcelona, there are put forth views of 
some of the more notable and richly adorned salas of residences 
in the city. The edifying stand of A. Torija, the photographer at 
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Vidrio 2, who is almost crowded out by his own productions of 
excellence, contains some of these samples. 

In the center of the city, or the rather narrow ealle (street) 
Asalto (near the rambla del centro), on the left hand side 
going toward the fortress Monjuich, there is the most remark- 
able of modern buildings for private use on the Hispanian 
peninsula. It is constructed literally of massive ornamental 
iron and stone. At first sight it would appear to be the locale 
of an ambitious American insurance concern, but it is simply 
the occasional resting place of an over-wealthy Spanish citizen 
and a prolific family. This is Senor Guell. His consummate 
decorator and architect — designing even the ordinary furniture 
— is A. Gaudi, calle Diputacion 339. 

The writer has had many an edifying chat with this latter 
eindadano, and a second inspection of the great house with 
him. The decorator, as well as the proprietor, said there would 



MURAL DECORATION. 

HE decorative instinct in man is 
as pronounced as the inherent 
reverence of his nature. The ten- 
dency to adorn the person and 
the dwelling exists among the 
most savage and barbarous tribes, 
and from the days of the cave- 
dweller down to our own times, 
the progress of civilization has 
been marked with a correspond- 
ing development in art. 

The necessities of man laid the 
foundations of art. He needed shelter from the elements, and 
fashioned for himself a rude hut of boughs and tree trunks, 





—Corridor overlooking the Grand Salle in- the Residence of Senor Guell, Barcelona 



be no inconvenience in taking photographs. Both gave thanks 
in anticipation of receiving, some day, copies of your journal 
containing the brie f account and reproductions. So does the 
photographer. 

Opinion on the decorating and furnishing would be almost 
superfluous here. Your readers can form their own ideas there- 
from. The chaste, and sometimes unique designs will take 
care of themselves, so far as evolving good comment is con- 
cerned. 

Fig. 1 is a reproduction of the Grand Salle, and Fig. 2 that 
of the corridor overlooking the Grand Salle. In our next issue 
we will give illustrations of the dining-room, private chapel, and 
one of the bedrooms of the mansion. 



which had been riven from the earth by the tempests. When 
he had discovered by experiment the added comfort afforded him 
by this hut, he cast about for implements wherewith to secure 
trunks which were straighter and boughs less gnarled, and that 
which was at first but a temporary shelter became a permanent 
habitation, and thus architecture, the most lasting of all manual 
achievements, had its birth. 

From architecture as a center, all other arts radiate, for 
architecture insures the permanency of all artistic effort. The 
sense of beauty was as inherent in the human race in its child- 
hood as it is in children, whose growth and development in our 
own time is a type of all that is gone before and all that will 
follow in the progress of humanity. The blue of the sky, the 



